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I'VE BEEN A MUSIC WRITER FOR NEARLY 50 YEARS. | AM THE AUTHOR OF THE 2022 BOOK
'RECORD STORE DAY: THE MOST IMPROBABLE COMEBACK OF THE 21ST CENTURY'. MY
WRITING IS ON ROCKSBACKPAGES.COM.

What Mott the Hoople means to me? Seeing the original lineup of Mott
the Hoople perform on 1 October 2009, the first of a week of shows
at the Hammersmith Apollo, was a dream come true. Naturally, I jumped on
a plane from New York to London to witness this history-making moment.
Ian himself told me in 2002 he didn't think it would happen. "All the Old
Dudes, that's not good at all. I think it's best better left," he quipped. I
remember trekking down to the mall's Sam Goody record store in 1973 to
buy their then-new Mozt album, and thinking that this is what a rock band
is supposed to look like — all cocky attitude and dressed in the finest leather
and denim.

In 1978 writing for a fanzine, I told lan Hunter in the basement of My
Father's Place, the suburban New York nightclub, that it was not easy going
to a Long Island high school where "everyone was listening to Led Zeppelin
and you're listening to Mott the Hoople."

That first meeting with my hero came after receiving an anonymous phone tip
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at my college newspaper in the late 1970s that Hunter would be appearing as
a guest with a band called The Dudes. And sure enough there was lan sitting
alone in the basement dressing room. Later he mesmerized the audience with
a new Dylanesque song Standing In My Light.

[ interviewed him several more times, including a long interview for On the
Tracks, in 2002.

Hunter revealed that Mott the Hoople almost played in September 1998 for
a boxed set signing at Virgin Megastore in London, but it didn't happen.

“Well, this is typical of Mott the Hoople. Par for the course that was. That
was hilarious. Mick was there. I was there, Phally (Verden Allen) the original
keyboard player, and Blue Weaver, who later played keyboards. [Bassist] Pete
[Watts] was never gonna go in the first place. It was a bit hairy there for
awhile because it was just me and Phally. Mick had gone to the wrong Virgin
store. He had gone to Virgin up the other end, and it was a Friday so he had
to walk, he couldn't get a cab. So I think we were to be playing live at 6 pm.
We actually wound up signing stuff until about 8 pm and that was it. People
came from Australia. What you gonna do, you know? We did the best we
could, with who turned up who had been in the band for a while, and we
just signed stuff.”

Hunter didn't expect Watts (RIP) to join him on his upcoming tour like
Ralphs was going to do.

"Pete's terrified. He's been on the shelf. He's just terrified. He doesn't really
mince his words on this. I don't think he could ever do it again. I don't know
if he wants us to persuade him or something, but nobody can be bothered
anyway. You know what I mean? I mean it's too far gone.”

It occurred to me in 2003 that this expat was thoroughly naturalised when he
wanted to know how the Yankees were doing in the playoff game, which was
going on at the moment. I told him that they were winning and "Bernie had
just hit a home run." Ian was ecstatic. A U.S. resident since 1975, he gave up
cricket for baseball. I thought of the title track from his aptly named second
solo album, All American Alien Boy.

On the Mott the Hoople boxed set of numerous odds and sods (mostly the
latter) that Sony issued in 1992, there's a truly revelatory gem, an outtake
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version of the Hunter-led band's final single, Sarurday Kids, which was
originally released on 45 in a less-cluttered production as (Do You Remember)
Saturday Gigs. On the out-take, the band sings the ending chorus, "Goodbye,"
over and over while Hunter implores in spoken word a far more audible mix
than the 45 release from 1974: "Don't you ever forget us. We'll never forget
you. We're just going to sleep for a while. Be good. See you again some time.”

He wasn't kidding.

Favourite Mott moment: Hearing Mott the Hoople play live a snippet of
Like A Rolling Stone and Laugh At Me, Tan's audition songs for the band back
in 1969. Then seeing, ten years later in New York at the Beacon Theater, the
1974 lineup with Ariel Bender and Morgan Fisher. I was too young to see
them at the Uris Theater. I started going to concerts soon after that run.

Main pic: Beacon Theater, NYC, Marquee for Mott
the Hoople, April 2019 (the '74 tour redux). Inset:
Original Mott the Hoople songbook autographed
for me by Ian Hunter in 2016. © Larry Jaffee.
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